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Anthropologists have long been concerned with social chalfgem the beginnings of
the field, anthropologists have asked why and how social structures change, cultures fluoresce
and seemingly fade away, and how social structures come to be established (Fried 1967; Service
1962; Steward 1955; Tylor 1871).hese gestions have become more nuanced, but
anthropologists today are still concerned with how and why social change hagpensf the
most pressing issues facing anthropologists today is social change in response to severe
environmental pressures such amelie change, sea level rise, and drought.

This paper examines a socially, politically, and environmentally turbulent period of
precolumbiarMaya history(700-900 C.E.)by accessing the possibility of pilgrimage at a sacred
site in the hinterland of centrBelize. This analysis is informed by two main bodies of social
theory: landscapes and materialishiuman history is enacted in a spatial and temporal
dimension, thus landscapes are critical actors in historical narrafidektionally, the material
gualities of objects and places are crucial in shaping and facilitating sociaAtibaeologists
are inherently concerned with materiality, as our research begins with the physical traces of the
past. Thus, materiality must be considered as an aclagep in not only the lives of past people
but also in molding our own interpretationBhis research builds on both landscape archaeology
and new materialism to understand how people, places, and things converge to create new social
worlds.

This paper analyzes the Terminal Clag&60-900 C.E.)ceramics recovered from three
Maya sites in an attempt to understand how people dealt with turbulent social and environmental
changes through ritual intensificatioblnlike most researchers studying trerinal Classic, |
emphasize nomiolent, nonelite means of negotiating these changegecifically, | consider
the evidence for pilgrims arriving at the Cara Blanca pools frorfitfag communities within
the Maya region.Pilgrimage to the Cara Blanpaols would be suggested by the presence of
nortlocal ceramic types that reflect regional interactidhe diverse ceramic assemblage of
Cara Blanca does seem to indicate that-distance social ties representing a new social field
emerged around ritupractices at the sacred poolBhis study contributes to our understanding
of the Teminal Classic ceramics of the southeswland hinterlands, ritual practices at a time of
climatic instability that threatened the lives of farmers dependent on plddicaanfall, and the
emergence of new social and economic networks asdtamgling social, political, and economic
systems fractured and failed.

Theoretical Background

The spatial dynamics of social change are crucial to answeringjgestionsabout how,
why, and where social transformations occiine relationship between people and space
permeates anthropological worklany anthropologists are concerned with landscapes created
by humans, such as urban landscapes (Mayne and M@®@4y, 2vhile others focus on sacred
landscapes and the natural environment. Brady (2009) studies Amakeeas or ancestral
sacred locations that define ancient and modern Andean landstapelscapes are often
integral parts of the construction of pembood as seen in the case of the Nayaka of India-(Bird
David 1999). Naming the landscape also creates new, emerging relationships between people
and places (Whitridge 2004Ethnographic studies of sacred landscapes focus on pilgrimage to
modern shrinesuch as the mountain shrines used by contemporary Maya living in the
highlands of Guatemala and southern Mexico (Brown 2004)son (1997) discusses natural
shrines as spaces that are deeply embedded in conceptions of thénltieisl paper, | expand



that discussion by presenting a natural sacred place as the focus of regional pilgasethen
the ceramics

Finally, a growing body of theoretical work explores materiality and the ways in which
people and things construct fields of meaniBgnnett(2010) draws on Oeuze and Guattari
(1987) to explore the social agency of thingker work emphasizes the ability of materials to
engage in political action within and beyond human social reahen (2012) also places the
affective powers of thingat the foreground of social analysé3eleuze and Guattari (1987),

Delanda (2006) are concerned with how materials and people create social assemblages that take

shape according to the physical and social affordances and qualities of each part ofdimgemer
whole. These authors influence my own thinking about the ways that people and materials
engage with one another to transform the woNeéw materialism disrupts typical
anthropological thought by framing objects, places, humans, andtb#rehumars as equal
actors in the construction and negotiation of social fidddshaeologists such as Sillar (2009)
are beginning to draw on new materialist theory to better understand tlzengalke
relationships between people, places, and things that flaanwedrlds we inhahitThis paper
draws on new materialism to consider how people and things are enmeshed in emergent,
changing worlds, using the ancient Maya as a case sg&hcifically, | examine the ways that
different people and ceramics convergsared pools to create new ways of being in the world.
Severe climate change episodes and resulting social reconfigurations have impacted
human societies around the world throughout tidiechaeologists studying how people react to
climatic instability fave often focused on elite responses and emphesiza collapse over
human resiliency (Haug et al. 2Q0Rurner and Sabloff 2032 The most notorious example of
this body of anthropol ogi c &bllapsa Refapsitheusbe i s
common environmental crisis faced by human societies around the world is drdbghimpact
of severely reduced water supplies on urban societies often results in diasporic population
movements away from citiesSri Lanka and Angkor are two examptEurban civilizations that
declined rapidly after facing severe drought episodes (Lucero et al. in pregisg. New World,
the ancient Maya are the best known example of an urban society that experienced dramatic
social change related to severe climatistability.
In the Maya area, the transition from thdd-&lassic §00-900C.E.) to the Postclassic
(900-1500C.E) has been presented as a time of abandonment, warfare, and political collapse
(Demarest et al. 2007; Santley et al. 198Bgmarest (2081021 04) wr i tes t hat
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breakdown of [the Classic Maya royal system]

Classic as fa p eThesestudies empbasizeehmexperience of.elides living in
cities and fail to consider how ordinavaya farmers experienced these phenoméay
violent responses to climatic and social upheaval, such as ritual intensification, should also be

considered.This paper contributes research on social change, sacred landscapes, and materiality

by examining how the ancient Maya sought to ameliorate dramatic environmental and political
changes through intensified ritual at a sacred(sée Lucero and Kinkella 2015) through an
examination othe ceramic assemblages of two sites in central Belizerd#g Creek and Cara
Blanca.

Archaeologists are inherently concerned with material culture, as that is often all that
remains of past cultural practiceBue to their ubiquity and preservation, ceramics are one of the
most commonly studied artifact classat archaeological siteBottery is of interest to

archaeologists and ethnographers alike, as many people around the world have rich histories of

pottery production that continue into the current daithough ceramicists do not always agree



about wae classifications and ceramic chronologies, pottery analysis imcto@rchaeology
(Rice 2013:11Smith 1979). Ceramic studies are significant because pottery appears around the
world, preserves well, and plays important roles in daily life. Ceramdtest also reveal
important information about manufacturiteghnologies (Rice 2005:225). The implications of
ceramic studies transcend space and time to inform the past and the pCesantics are
chronologically sensitive and reflect regional iaierons because particular manufacturing
techniques, materials, and decorative styles can be associated with particular production areas
and communitiesThe exchange of ceramics across geographic regions and polities has been
used to assess social intgrans and economic networks as well as secionomic status
(Arthur 2002; Brumfiel 1991; Bowser 2000; Smith et al. 2003gramic studies tend to focus on
classifying pottery, analyzing decorative motifs, and analyzing the composition of pottery
throughvisual and chemical characteristics (Rice 2005:29)is analysis takes a classificatory
approach to understand regional interaction through ceramic type and vessel form frequencies at
several Late Classic Maya sites in central Belize.

Through an analys of ceramics recovered from ritual structures at the Cara Blanca
pools, this paper uses the Maya as a case study for understanding social change and sacred
landscapes in prehistoryhe ancient Maya faced the social, political, and environmental
upheavéof the Terminal Classic in a variety of way®ne way that people dealt with such
dramatic change was through ritual intensification, including pilgrimage to distant sacred sites.
Ritual structures at the Cara Blanca pools were built in the LUassiCll/Terminal Classic T00-
900C.E), and may have drawn pilgrims from throughout the Maya lowléngisero and
Kinkella 2015) This suggests two possible scenarios: either pilgrims may have traveled to Cara
Blanca, or the pools may have been used andtanaéd by local peoplelf pilgrims traveled
from distant communities to visit Cara Blanca, then the Cara Blanca ceramic assemblage should
reflect these diverse lordjstance ties through the presence of morelooal ceramic types
than is typical of mior centers in central Belize such as Saturday Creek and Barton Ramie.
ritual at Cara Blanca was primarily conducted by local communities, then the Cara Blanca
ceramic assemblage should be more similar to minor centers in central Belize and include fewe
nonlocal ceramic types.

The Precolumbian Maya

TheprecolumbiarMaya are one of the best known cultures of Mesoamefiba. Maya
area includes presedty southern Mexico, Belize, Guatemala, Honduras, and parts of El
Salvador. This area is further siiided intothree ecological regions: the northern lowlands of
Yucatéan, the southerowlands of easter@uatemala and Belize, and thmihern highlands of
western Guatemala and southwest Mexico (SkamdrTraxler2006). The precolumbiarMaya,
like other Mesoamerican societies, relied on laligtance trade to procure exotic goods such as
obsidian and jade, as well as dietary staples such as salt produced at coastal sites in southern
Belize and northern Yucatan (McKillop 2a8)5 Cultural hallmarks othe ancient Maya include
astronomy, mathematics including the concept of zero, and a sophisticated calendrical system
(Houston and Inomata 2009.olitically, the Classic Maya area was divided into competing
centers governed by sehivine kings Chase ath Chase 1996; Demarest 1992; Lucero
1996:39. Political power was centered on major centers with dense, urban populations and
noble courts, such as Tikal and Copan (Houston and Inomata 2009M&dymental



architecture, such temples and elite palaess;hred its peak during the Classic Period, and is
associated witstelag stone monuments carved with royal histories and iconography.

Although archaeological research historically emphasized elites over commoners, the
vast majority of the Maya were farnsdiving in minor centers or small hinterland communities
(Robin 2003).Minor centers are found along the fertile alluvial floodplain of the Belize River,
positioned near abundant land and water resources that supported small, relatively wealthy
agricultural communitiesMinor centers such as Saturday Creek tend to be fauoavar
elevations and have higher rainfall than major centers like Tikal, and receive sufficient water
from rainfall and seasonal inundation to support agriculture without irrigation (Lucero 2006:70
71). In contrast, major centers such as Tikal are extat areas where the seasonal difference in
water availability requires larggcale water management systems to support urban populations
yearround (Scarborough et al. 2012).

Archaeologists studying the Maya have often focused their research on thie B&asod
(250-900C.E). The Classic Period is considered to be the apogpeeoblumbiarMaya
society when social and political complexity reached its peak, and is furtheediuiio the
Early Classic250-600C.E.), Late Classicg00-800C.E), ard Terminal Classic§00-900C.E).

The Classic Period is defined chronologically by the dates of the first and hzestl céelae,
which began ir292C.E. and end abruptly 809 C.E. (Sharerand Traxler2006:301).
Polychrome pottery is another materiadmker of the Classic Period, as it was patrticularly
widespread during this time (Shaserd Traxler2006:378).

Towards theend of the Classic Period, theuthernMayalowlands experienced
significant environmental upheaval that coincides with the baggnof the period of social and
political change known as the Terminal Clas#cseries of multiyear droughts caused
environmental stress that impacted ancient Maya farmers (Mé&dizalde et al. 2010)This
climatic instability was a significant fagtn the sociopolitical upheaval of the Terminal Classic,
and sacred water bodies likely played an important role in the ways that Maya farmers negotiated
unpredictable rainfall and shifting political affiliationisucero 2002at_-ucero et al. @11; Lucero
and Kinkella 201k During the Terminal Classic, royal power failed and the great cities were
abandoned as people move from the southewlidnds to areas with more abundant resources
(Aimers 2007; Chase and Chase 2005:25; Rice et al. 200M&grial races of the Terminal
Classic are ephemeral, and most archaeological research at this time focuses on elite political
collapse and warfare (Cowgill 1988; Demarest et al. 2007; Inomata 1997).

The Terminal Classic is a socially and politically tumultupasod with a limited
material record Although the Classic Maya collapse was originally seen as a rapid event,
archaeologists now understand it as a Al ength
transformation (Chase and Chase 2004:18hile sogal and political traces of the Terminal
Classic social reorganization of power are easily detected in the mowvemeban populations
to the rorthernlowlands and the reorganization or dissolution of elite power structures, the
material traces of the Tminal Classic are limited to relatively minor variations in ceramic
styles. The original definition of Terminal Classic ceramics was based on a horizon identified in
the transitional ceramics of two major centers in the Petén, Uaxactun and Tikal (Rice et al.
2004:3). This definition has been expanded by ceramic studies condudB&dize, particularly
in northern Belize, the Sibun Valley, and the Belize Valley.

In central Belize, Terminal Classic ceramic assamés$ are characterized by jars with
everted flat, beveled, or perust lips the emergence of new ceramic types, asdifatowards
new cerant traditions influenced by the northeowlands(Gifford et al. 197878 Harrison



Buck 2007231). Despite these wellecognized distinguishing traits, Terminal Classic ceramic
assemblages are often difficult to parse out fromsiteonal Late Classic 1l ceramic3.he task
is complicated by the extreme regional variation in Belizean Terminal Classic assemblages,
especially since the majority of Terminal Classic ceramic studies focus on either the upper Belize
Valley or northern Blize, with little focus on hinterland sites of central BeliZzée
sociopolitical and material differences between large urban sites and smaller hinterland
communities further complicate the endeavArcomparative approach to the Terminal Classic
at diferent sites helps us to better understhod different segments of society experienced the
social, political, and economic changes that occurred at the end of the Late Classic in central
Belize.

Regionally, there is great diversity in the material aeltof ancient Maya centers
throughout Belize.The ceramic assemblages of sites in western, central, southern, and northern
Belize reflect the different social and material changes that communities liveagiregion
experienced (Fry 2013The upper Bize Valley, represented by the urban center Xunantunich,
is closely linked to the Petén (Figure L)ke other royal cities, Xunantunich is abandoned by
the Postclassic (LeCount 1996). The ceramic assemblages of the upper Belize Valley mirror the
change®ccurring at royal centers like Tikal, and are marked by a dramatic decrease in the
guantity and quality of polychrome vessels (Rice and Forsyth 2004t86he east, Belize
Valley sites of central Belize such as Barton Ramie and Saturday Creek l@lsbthef changes
happening at the larger centers of the Petén and the upper Belize idleegeramics of Barton
Ramie, which were analyzed by Gifford et al. (1976), are used to define ceramic types in central
Belize.

Table 1. Precolumbian Maya Chrdogy for the Southern Lowlands

Period Date

Late Preclassic 300 B.C.EJ 250 C.E.
Early Classic 250 C.E.i 600 C.E.
Late Classic | 600 C.Ei 750 C.E.
Late Classic Il 750 C.EJ 900 C.E.

Terminal Classic 800 C.EJ 900 C.E.

Early Postclassic 900 C.E.i 1250 C.E.

Late Postclassic 1250 C.Ei 1521 C.E.

Gifford et al. (1976) defined the Spanish Lookout complex for Late Classic ceramics of
the Belize Valley, and this complex has been applied throughout central Belize, such as Saturday
Creek. Conlon and Ehret (2002) use Gifford et al. (1976) in the orignadysis of Saturday
Creek, although this paper revises that analysis according to HaBusbn(2007) and Mock
(1994). Barton Ramie and Saturday Creek are minor centers located on the alluvial floodplain of
the Belize River that were occupied from thedtassic well into the Postclassic (Gifford et al.

1976; Conlon and Ehret 2002). During the Late Classic, the ceramic assemblages of sites in the
Belize Valley were tied to the Petén, particularly through polychrome types and frequencies
(Rice and ForsytR005:36). In this region, the Terminal Classic is typified by the near absence

of ash tempered wares and polychromes (Rice and Forsyth 2004:37). Late Classic Il/ Terminal
Classic ceramics from sites in noxténtral Belize, such as San Jose and Yalba® haen

defined according to the Spanish Lookout complex (Rice and Forsyth 2004:38; Thompson
1939), although this paper challenges the assumption that people living in north central Belize
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and the Belize Valley had similar experiences during the Termiaab(€. Outside of the Belize
Valley, the Terminal Classic manifests differently. Harrig®wuck (2007) defined the Terminal

Classic ceramics of southern Belize based on sites in the Sibun Valley, including Hershey,
Obispo, and OshorfFinally, the TerminaClassic ceramics of northern Belize are best

understood through the ceramic assemblages of coastal sites such as the Northern River Lagoon
(Mock 1994).

e
s .I

Figure 1. Map of Central Belize showiSgturday Creek and Cara Blanca, as well as
other sites merdned in the text.

A

This paper examindsvo areas irtentral Belize Cara Blanc& o0k 1 and 20and
Saturday Creek, in an attempt to better define the Terminal Classic ceramics of central Belize
and to refine our understanding of the ways in which-gdistance interaction networks are
reshaped during this timd.particularly focus on Cara Blanca, as tenotesand pools are
unique features to the region that are deeply embedded in the sacred lantlbegpethis
paper by providing a background on@day Creek and the ceramic analysis conducted in 2001
by Conlon and Ehrg2002) Next | present Cara Blanca and discuss archaeological excavations
conducted at Pool 1 in 2013 and 2014, and excavations at Pool 20 conducted imi2&et.
excavations pnaded the materials for my ceramic analysédter describing the methods used
in my ceramic analysis, | describe the results of my analysis and discuss the ceramics from a
comparative perspective to consider how the assemblage fits within Terminat @kssd
ceramics of central Belize and, more broadly, the Maya lowlaRotally, | conclude with a
review of this analysis and its contributions to Maya archaeology and current anthropological
theory.



The Study Area

Saturday Creek is a minor centarGayo District, Belize. The site is located north of the
Belize River near its namesake tributary, Saturday Creek (Figu®a®)rday Creek was first
settled in the Late Preclassaround 600 B.C.Eand occupation of this thriving agricultural
communty continued well into the Postclassi€he community survived the environmental and
social upheaval of the Terminal Classand was abandoned arout&DOC.E, shortly before the
Spanish Conquest (Conlon and Ehret 2002:19; Lucero 2006fH@)Valley of Peace
Archaeology (VOPA) project, under direction of Dr. Lisa Lucero, mapped some 79 structures
dispersed across 0.81 knSettlement at Saturday Creek mostly consists of solitary mounds, as
well as plazuela groups, small temples, and a balt¢bucero 2006:73) Although Saturday
Creek society was stratified, there was no kingly ruler and most commoner farmers were

relatively wealthy.



Saturday Creek
VOPA
A. Kinkella and L. J. Lucero
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Figure 2. Saturday Creek site core. Adapted from Lucer@®@ogure 1.2.

Rather than focusing on a narrgacialsegment of the community, | am as inclusive as
possible in my definition of Terminal Classieramics at Saturdayn order to avoid
emphasizing either elite or commoner material culture, | include ceramics extheateelite,
wealthy commoner, and less affluent commonéisdditionally include the ceramics of one
temple to reflect the materials found at a monumental, ritual strudickiding both ritual and
residential ceramics from across the social spectratter captures the diversity of ceramic
types and forms during the Terminal Clasdicthis way, | will be better able to assess the ritual
or residential nature of the Cara Blanca podle. Maya site should be viewed as strictly ritual
or strictly residential; ritual and daily life were woven together and insepafRblain
2012:113) Although Maya rulers conducted public ritual performances on a grand scale,
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ordinary Maya people performed similar rituals within their homes (Inomata 2608)a
houses were ensouled, and each stage of construction was marked by dedication and/or
termination rituals that often included offerings of ceramic vessels (Lucero 20@612¢stors
were often interred below the floors of ancient Maya houses beginningngbkassic, and
ancestor veneration was an important part of life (Lucero 20063819.ceramics analyzed here
come from both elite and commoner residences, as well as one t@ymE&amining a broader
crosssection of Terminal Classic Saturday Creefkope to better understand the full range of
ceramic variation during this period.

Cara Blanca is formed by a series of panishe southern edge drange Walk District.
Unlike Saturday Creek, Cara Blanca has very little settlement and is distanh&@elize
River. The nearest secondary center to both Cara Blanca and Saturday Creek is Yalbac, and the
two sites were likely linked by political associations to the royal court at Yalbara Blanca
holds a unique place in the sacred geography ofdalhern lowlandsIn Maya cosmology,
openings in the earth are entrances to the underworld, symbolizing death, renewal, and purity
(Brady and Ashmore 1999:1228). These openings, whether caves or water bodies, are also
sources of water integral to the lives of people. Cara Blanca consists of 25 water bodies running
eastwest along the base of a steep limestone cifioteqsinkholes) are found in the center
whereas lakes are located on the eastern and western édgee). Settlement is typically
found near lakes, whileenotesare associated with little, if any, settlement (Lucero and Kinkella
2015). The pools form an animate landscape imbued with layerseahing, both sacred and
profane (Brady 1999\While urban Maya elites constructed temples for rituals, hinterland
communities such as Cara Blanca had limited accasgs$e built lineage mountains (Lucero
and Kinkella 2015).The cenotesare naturallyoccurring sacred spaces that would have been
easily accessible to all travelerShe droughts that rocked the Maya area during the Late and
Terminal Classic would have intensified the importance of water ritual and watery sacred places
(Lucero et al. in gess). During the Terminal Classic, the Cara Blanca pools would have been
deeply important loci in the sacred landscape of central Belize.



Figure 3.The Cara Blanca pools, named for the white cliff face seen at top Ieft, are home to
sacred water. Adaetl fom Lucero and Kinkella 2015, Figure 2

Excavations at Cara Blanca began in 2013 and continued in(ROd€ro 2014, 2015)
In this paper, | focus on the ceramics recovered fegoavations athree sites: Cara Blanca Pool
1, Cara Blanc@ ool 20, and&Gaturday CreekseeFigure 1). At Pool 1, | analyze Structure 1, a
water temple, as well as Structure 3, a ritual platform. At Pool 20, | focus on M208, a large
platform withtwo superstructuresAt Saturday Creek, | examine four structures: t@mmoner
houses, one elite residence, and one ritual struckxeavations at Cara Blanca were conducted
over two seasons of theOPA project under direction of Dr. Lisa Luce&913 and 2014, and |
conducted the ceramic analysis for those seasons sgistance from Drs. Lisa Lucero, Eleanor
HarrisonBuck, and Astrid RinggaldierSaturday Creek was excavated by the VOPA project in
2001, and ceramic analysis was conducted by James Conlon and JennifeCBhleth and
Ehret(2002)followed Gifford et & (1976) in their temporal classification of Saturday Creek
ceramics; however, | am revising their description of Terminal Classic Saturday Creek by
incorporatingHarrisolBuc kds (2007) description of Ter mina
Valley into the Terminal Classic assemblage described by Gifford for Barton Ramie.

Methods
Excavations at Saturday Creek were conducted in 2001 by the VOPA pigeeimine

the Late Classic (700-800C.E) and Terminal Classi800-900C.E) ceramics recovereidom
excavations withirfiour different structures at Saturday Creek:JGEC18, SC78, and SEB5
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(see Figure 2)Ceramics were recovered from diverse levels in each stru&Gre8 and SE35
are both commoner residsss that were occupied frof®0-1150C.E. (Lucero 2008:3). SG-78
is part of an elite plaza group, and veasupied from 300 B.C.E.1500C.E.(Lucero 2008:4).
Finally, SG3 is a temple that wasccupied from 300 B.C.E.1500C.E. (Lucero 2008:4).
These four structures provide examgdhesn all strata of Saturday Creek society, including less
affluent commoners, wealthy commoners, elites, and both residential and ritual assemblages.
The Saturday Creeteramicassemblage was initially analyzed by Jennifer Ehret and
James Conlon in 200k gart of the VOPA 2001 project directed by Dr. Lisa Luckrely on
Conl on and Ehretdés (2002) report chapter as w
i s housed in both electronic and pagiteof f or mat
lllinois at UrbanaChampaign. | use Conlon and Ehret (2002) when discussing ceramic
chronology and the occupation of Saturday Creek, while my analysis of ceramic types, forms,
orifice diameters, and funct idatafromsheiramatysssd on C
of the ceramics recovered in 2001. Conlon and Ehret include data on the type, chronology,
vessel form, orifice diameter, and function of each sherd, but they classify vessel functions as
either storage or cooking and distinguibl three vases recovered as having a distinct function.
Serving vessels are not distinguished from storage and cooking vessels in their analysis, although
vases may have been used to pour liquids.
While Conlon and Ehret followed Gifforet al. (1976)n distinguishing the Late Classic
I and Terminal Classic ceramics, |l include Harrikdbm c k 6s br oader definitio
Classic ceramics based on her dissertation research in the Sibun WakeigonBuck (2007)
found that several ceramic types iy classified as belonging to the Late Classic or
Postclassic ceramic traditions in the Belize Valley are present in Terminal Classic contexts in the
Sibun Valley. The impetus for r@analyzing the original ceramic catalog lies in my experience at
CaraBlanca, where the Terminal Classic ceramics do not correspond with the expected types
and frequencies set forth by Gifford etal. (1976)ar a Bl ancaébés ceramics in
unslipped types, nelocal polychromes, and volcamashtempered wares than the Spanish
Lookout complex defined by Gifford et al. (1976).
Excavations at Cara Blanca spanned the 2013 and 2014 seasons and included several
sites at two pools, Pool 1 and Pool ZDeramics included in this analysis come frost fats as
well horizontal and vertical trench excavatiomstifacts recovered from each context were
collected, cataloged, and analyzed separafEfyee structures, Structures 1, 3, and 4, were
excavated at Pool (Figure 4. Excavation at Str. 4 wdsnited and the ceramic assemblage was
too small to be particularly informative, so | do not include it in this analysis (see Harrison 2015
for a discussion of Str.4)The presenanalysis focuses on Blol Structures 1 and 3 (Figurg 7
and Pool 20 M208For a full analysis of the 2013 and 2014 ceramics from Strs. 1, 3, and 4, see
Harrison 2014, Harrison 2015, and Lucero 2014.
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Figure 4 adapted from Kinkella 201 Figure 5.5Cara Blanca Pool 1 structures. Strs. 1, 3, and
4, as well as a test pit ihg plaza between Str. 1 and 3 were excavated in 2014.

The construction of Pool 1 Structures 1 and 3 and Pool 20 M208 appear to have occurred
at the same timeThe Maya built Str. 1 in at least two phadesst the Maya built a wall and
floor below the inal Room 3 construction. Next, they built a floor and wall that formed the
bench in Room 2. Soon after, these features were covered by the final floor suftaess.
earliest architectural features were used to contain up to 1.7 m of fill that stipgseicond
construction, andie lower floors of this earliest constructiphasemirror the structure of the
later construction Although there are two distinct phases to Str. 1, both constructions date to the
Late Classic ll/Terminal Classic based orateic chronology.As discussed below, the Maya
invested a great deal of time and resources in constructing Str. 1, using large quantities of high
guality plaster to build floors and finish wall faces. Although Str. 3 was not excavated below the
platformsurface, the small size and low height of the structure combined with ceramic
chronology suggests that the platform was likely built in a single construction phase during the
Late Classic Il/Terminal Classic. Finally, the construction of Pool 20 M20&isra enigmatic
process. The platform and superstructures were built around a surface carved out of the
limestone hillside (Nissen 2015), but the 2014 test excavations did not reveal distinct
construction phases. Further excavations are needed to fdiystand the construction history
of M208; however, ceramic analysis suggests that this platform is largely contemporary with the
Pool 1 structures.

Pool 1Str. 1 is a 20 m x 7.5 m temp(eigure 4) During the two seasons, the crew
excavated three rooma@one hallway in Str. 1, and uncovered as many as 11 @tiatason
2014, 2015; Lucero 2014)Excavations began with Topsoil 101, which consisted of organic
topsoil and vault stone collapse from the corbel vaulted roof of the temple. Beneath tigecolla
we encountered a unique, asymmetrical temple with three remaining rooms and a hallway
linking the rooms along the southern edge of the temple (FigurBue to collapse and looting,
it was impossible to excavate the northern half of the templeg)asai/ation focused on the
southern half of the structure.
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Figureb. Plan view of Structure 1 showing Room81, Hal |l way 4, and the
Note the proximity of the temple to Pool 1.

Structure 1 excavations found thiaétuppermost floors in each room were built at the
same level, 2.2 m below datyusuggestinghat these surfaces were in use at the same fiine.
quality of the building materialssed in Str. 1 was exceptionaost of the floors were 7 to 9
cm thick and made of a higjuality, finegrained plaster ar carefully prepared ballasthe
one exeption was Room 2 Floor 104, which was only 4 cm thick but was madéhwigame
high quality plaster.Other Late Classic sites in the southern lowlands report average floor
thicknesses of 5 cm (Hansen 1998:55; Schwake 2008:126). The investment ahthbo
expensive materials in this remote temple hints at the importance of this site to the Maya who
built and patronized the temple.

Pool 1 Str3 is a5.2 x 1.8 m platform, situated 5 meters south of Pool 1 and 20 meters to
the east of Str. (see Figurel). The exact nature of the platform is unclear, but it appears to
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have been used for ritual activitiaed there is no evidence that the platform was residential
(Harrison 2015; Larmon and Nissen 2015armon and Nissen (2015:70) suggest that the

plat or m pralahgeda nid i mportant functiono TWhel ated to
platform was entirely covered with a shetdriket of 3,826 sherds (Figure 26), and the exposed
platform surface was burnDuring excavation, the platform was died into three areas: north,
center, and southwWhile there was burning across the platform, the northern zone was most
significantly burnt, even charredf the total sherds recovered from the sherd blanket, 158
(16.24%) were completely charred (Larmemd Nissen 2015:158Because of this charring,
many of the sherds recovered from the northern part of the platform were unidentifiable.
sherd blanket was created during the termination of Sivh8nat least 357 vessels were placed
on the platformsmashed, and burned.

Settlement at Pool 20 is comparable to the Pool 1 structures for several reasons. Along
with Pools 1 and 7, Pool 20 is one of the few Cara Blanca pools associated with settlement
(Kinkella 2009). Like Pool 1,Pool 20 is deep cenoi®0 m in diameter, and would have been an
important location in the sacred landscape of the ancient Maya (Nissen 2000620
excavations were carried out in 2014, and focused on M208, a platform group located 40 m north
of the pool. Pool 20 M208s a 38 m x 26 m platform 2 m tall with two superstructures,
Structuresl and 2, thatas excavated i8014(Figure §. Excavations at this mound group were
exploratory and limited, so this analysis considers the M208 ceramics together rather than
separating the platform, Str. 1, and Str. 2 ceramic assembl8ge4. is a particularly interesting
construction because it was built into the hill. While the Maya built retaining walls on the
eastern and western edges of Str. 1, they did not buibdtiaenn or southern wall. Instead, Str. 1
is built into the natural hillside with little apparent construction fill (Nissen 2015).

Structuret 7 _
_____ |
_____ [ el hillside !
1 |
X 1
\ hillside Treefall 2 l
\ |
A |
\ - - L |
: X D| '
— - l
Treefall 3 | |
D Test Pit 1
~
N ~
N
AN

Figure6. Plan view of Pool 20 M208 mound group showing test pits and trenches on
plaza and Strs. 1 and 2.
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This ceramic analysis examines three traits of the Saturday Creek and Cara Blanca
ceramic assemblages: vessel form, rim and neck orifice diameters, and ceramic type. Vessel form
was determined by rim orientatioRims were classified as jars, bowls, dshglates, or vases.

Orifice diameter of both rim and neck sherds was determine using an orifice diameter board.
Orifice measurements were taken at the opening of the exterior of the rim, or just below the rim

of jars with everted lipsNeck orifice dianeters, which were only taken in 2014, were taken at

the narrowest point of the neckrifice diameter measurements were taken on all diagnostic rim

and neck sherds that were large enough to be measured; many of the sherds were too fragmented
to be measwd with any accuracy and are not included in this analysis.

Ceramic type analysis was conducted according to thevigpety system developed for
Classic Maya pottery from central Belize by Thompson (1939) and Gifford et al. (1976), and
revised by HarsonBuck (2007), LeCount (1996), and Mock (1998€eramic type was
determined according to temper and paste and slip color, as well as vessébémanse of the
high amount of volcanic ash used in the Cara Blanca Pool 1 ceramics, the temper of these
ceaamics did not always correspond to the expected production techniques; however, slip and
paste colors did conform with the type definitions.

Analysis

This ceramic analysis begins with the Saturday Creek ceramics. Next, | introduce the
Cara Blanca Podl ceramics, presenting first Str. 1, then StrFally, | present the Cara
Blanca Pool 20 ceramics.

Saturday Creek Ceramics

The Saturday Creek vessels occur in five forms: jars, bowls, plates, dishes, and vases.
Analyzing the vessel form distriboti of the Saturday Creek assemblage reveals that it is quite
distinct from the Cara Blanca assemblag@&dotal of 647 vessels were classified by vessel
form: 35% dishes, 32% bowls, 32% jars, 0.ptdtes, and 0.5% vases (Figude Jars are
typically used for storage and cooking, while bowls, dishes, and plates are serving vessels.
Vases are rare and tend to serve a special function and may be associated with elite food
consumption (LeCount 1996:275)s | will discuss later, these vesselr frequencies are
quite different from the vessel form distributions at Cara Blanca.
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As well as analyzing the difference in type percentages, it is also useful to examine the
range of orifice diameteifor each assemblag®rifice diameteris definedas thediameter of
the opening at thexterior of the rim, or just below the rim in the case of jars with everted lips.
This measurement allows for consistency betwbeanalysis of the Cara Blanca aerics and
Ehret 6s 2 0(nifice diamétar mehsurgme@ts arecirkporthra t a
as they indicate the function of a vesddarrow-orifice jars tend to be used for liquid storage,
while wide-orifice jars are used for cooking and dtprage (LeCount 1996:245T.he size of
serving vessels such as plates, bowls, and dishes reflects the size of the social group being served
(Mills 2007). Larger vessels are typically assumed to have been used for gatherings such as
feasts, while smalteserving vessels are assumed to have been used for smaller, more intimate
meals.The average orifice diameters of the Saturday Creek vessels are seen i8.Figure
Although plates are the least common vessel form, they are the largest vessels, witage aver
orifice diameter of 33.5 cmDishes are the most common vessels and have the second largest
orifice diameter, 28.9 cmBowls have a 26.1 cm average orifice diameter and jars have a 24.1
cm averageVases are the smallest vessels with an averagesteamf 16.3 cm.
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Figure 7 Saturday Creek vessel form frequencies
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Figure 8 Saturday Creek average vessel orifice diameters.
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Finally, an analysis of ceramic types and ceramic type frequencies speaks to both the
chronology of a site and the interactions between people living at the site and othrernites.
Analysisincludes several types that were previously classified as Late Classic (Mountain Pine
Red group), Postclassic (Daylight Orange group), or simply not defined by Gifford (Sibun Red
Neck, Runaway Creek Rddpped, Fat Polychrome, and Indi€reek Polychrome)Not all of
these types are present in Conlon and Ehretds
Neck, Fat Polychrome, Indian Creek Polychrome, and Runaway Creekifptextl were defined
after their 2001 analysisTable 1in the appendifists the ceramic types that constitute Terminal
Classic Saturday CreelarrisorBuck (2007) notes thahcluding Mountain Pine Red as a
Terminal Classic type is a controversial decidlecause the type was placed in the Late Classic
by Gifford et al. (1976)however, | believe that the presence of Mountain Pine Red in Terminal
Classic contexts in the Sibifalley (HarrisonrBuck 2007:272) and at Cara Blanca justifies
treating the type as indistinguishable from Late Classic I[Tancthinal Classic contexts once it
has been excavated and placed in a ceramic colleclioa.discovery of Mountain Pine Red in
the same contexts as Terminal Classic types at Cara Blanca makes this adjustment to Conlon and
Ehretds chronology necessary.

A total of 30 ceramic types are included in my revised catalog Late Classic Il/Terminal
Classic ceramics psent at Saturday Creek (Figure Several of the types present at Saturday
Creek are absent at Cara Blanca, while some of the Cara Blanca typesfatend at Saturday
Creek.
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Saturday Creek Ceramic Type Frequencies

m Achote Black (n=1)

m Alexanders Unslipped (n=10)

m Belize Red (n=55)

m Benque Viejo Polychrome (n=3)

m Cayo Unslipped (n=67)

® Chunhuitz Orange (n=7)

B Cubeta Incised (n=2)

m Daylight Orange: Darknight (n=3)

m Daylight Orange: Daylight (n=6)

m Dolphin Head Red (n=69)
1.08% m Garbutt Creek Red (n=38)

0.31% ®m Humes Bank (n=8)
. 0

0.46%
0.93% m Meditation Black (n=9)

m Kaway Impressed (n=5)

= Mount Maloney Black (n=1)

H Mountain Pine Red (n=129)

m Paballon Modeled Carved (n=1)
m Palizada Black-on-Orange (n=4)
m Palmar Orange Polychrome (n=6)
m Platon Punctate (n=4)

1 Roaring Creek Red (n=58)

B Rubber Camp Brown (n=4)

m Silver Creek Impressed (n=8)
Tinanha Red (n=3)

1 Tu Tu Camp Striated (n=12)

1 Vaca Falls Red (n=48)

1.39%

Xunantunich Black-on-Orange (n=4
= Yaha Creek Cream (n=55)

Figure9. Late Classic Il/Terminal Classic ceramic type frequencies at Saturday Creek.

In order to better understand the diversity of the Saturday Creek assemblage, it helps to
distinguish between common and uncommoresyp define common types as the seven
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predominant types, each of which consists of 7.0% or more of the overall assenilblageost
frequently recoveretypes at Saturday Creek are Mountain Pine Red (19.9% of total), Dolphin
Head Red (10.7% of total),ago Unslipped (10.3% of total), Roaring Creek Red (8.9% of total),
Belize Red (8.5% of total), Yaha Creek Cream (8.5%) of total, and Vaca Falls Red (7.4% of
total). Each of these types are represented primarily by a single vessel form,igitbey jdrs

or bowls (Table 2 As I discuss below, this contrasts with the Cara Blanca assemblages, which
are dominated by jars of a single type, either Cayo Unslipped or Sibun Red Neck.

Table2 Common Saturday Creek Types by Vessel Form

Ceramic Type Most Common Total Percentage of Total
Vessel Form Vessels| Vesselsf this Type

Belize Red 45 dishes n*=55 | 82.0%aredishes

Cayo Unslipped 67 jars n=67 100.0%arejars

Dolphin Head Red | 55 bowls n=69 | 79.7%arebowls

Mountain Pine Red| 104 dishes n=129 | 80.6%aredishes

Roaring Creek Red| 39 dishes n=58 | 54.2%aredishes

Vaca Falls Red 26 jars, 18 bowls | n=48 | 54.2%arejars, 37.5%are

bowls
Yaha Creek Cream| 54 jars n=55 | 98.2%arejars

*n= total vessels of a given type, based on rim sherds

The seven most common tydesed in Table Inake up almost 75% of the total
assemblageThe list of common types is dominated by-sdighped wares, with one cream
slipped and one unslipped typ&dountain Pine Red, Dolphin Head Red, Cayo Unslipped,
Roaing Creek Red, Belize Red, Yaha Creek Cream, and Vaca Falls Red account for 74.2% of
the Terminal Classic ceramic&arbutt Creek Red accounts for another 5.9% of the totze.
remaining 23 types represented iagee®laacaounday Cr
for less than 4% of the total vessels recovesed GppendixTable2). Black-slipped wares are
particularly scarce at Saturday Creek, with Achote Black, Meditation Black, and Mount Maloney
Black combined accounting for only 1.8% of the vessels recovered. Saturday Creek also has a
wider variety of polychrome types that aregent in the Late Classic Il/Terminal Classic
assemblage than Cara Blanca.

Saturday Creek was an enduring farming community located in the fertile Belize Valley.
As a minor center, Saturday Creek had no kings yet was tied into economic and social networks
that extended throughout central Belize and the eastern lowldhésSaturday Creek
community thrived during the Terminal Classic, although it was doubtless impacted by the
environmental and social instability that shook the Maya lowlafitie cerami@assemblage of
Saturday Creek differs from the Cara Blanca ceramics in several significant ways, most notably
in the distribution of vessel form frequencies and ceramic typks.vessel form frequencies are
similar to the expected domestic assemblageontrast with the ritual assemblages of Cara
Blanca. The ceramic types found in the Saturday Creek assemblage are diverse, with a total of
30 ceramic types identified during the Late Classic ll/Terminal Classic occupation. Ceramic
types found at Saturda@reek are similar to those described by LeCount (1995) for Xunantunich
and Gifford et al. (1976) for Barton Rami&he similarity between Saturday Creek and Barton
Ramie suggests that the two minor centers had similar ties and influences, while @r@gimil
between Saturday Creek and the urban center Xunantunich indicates broader political linkages to
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the upper Belize Valley and Petéimterestingly, the Saturday Creek ceramic assemblage differs
from the Cara Blanca ceramic assemblage in important,wieissed below.

Cara Blanca Pool 1 Ceramics

The ceramics of two ritual structures at Pool 1 are included in this anaBtsid. is a
temple that was built during the Late Classic Il or Terminal Classic, and was abandoned during
the Terminal Classi Str. 3 is a platform associated with Str. 1, and was also used and
terminated during the Terminal Classic. Four architectural spaces were excavated within Str. 1,

Rooms 1, 2, and 3, and Hallway 4 ($egure 5. The analysis of Str. 1 is structureccading
to each of those elements.

Structure 1: Room 1

In 2014, Structure 1 excavations focused on a vertical and horizontal exposure of each of
the four rooms.All of the room excavations began with the removal of topsoil and collapsed
roof vault stones, as the Maya terminated the temple by collapsingrtied ¢ault roof over the
last construction phageucero 2014:11) In Room 1, a 1 m wide northouth trench was placed
through the middle of the room to excavate below Floor 102 and through the subsequent strata
(Figure 10. A bench in the southern haif the room, formed by Floor 102 and Wall 105,
divided the excavations into northern and southern portions of the trench and was the most
significant architectural feature in the Room 1 tren€he bench rests on top of the earliest
construction of Str. &And below the final occupation surface, Floor 102.
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Figure10. Room 1 west wall profile. Note the bench formed by Floor 102 and Wall 105

We initially thought that the bench was possibly an Early to Late Classic construction
phase; however, further excavation revealed that both constructions date to the Late Classic
[l/Terminal Classic.The Maya placed a deposit of Cayo Unslipped and Alds@nUnslipped
jarson top of Floor 102 as part of the termination offerings that were placed in Rooms 1, 2, 3,
and Hallway 4 when the temple was abandon&@hin the bench, we excavated two fills.is
unclear why the Maya chose to use two differemistauction fills in the benchThe fill within
the bench included both Cayo Unslipped jars and Belize Red bdése artifacts place the
construction of the bench and the collapse above it in the same time frame, and demonstrate the
short time span iwhich the Maya built, used, and abandoned StBdlow the bench, on top of
Floor 108, we found a Vaca Falls bowl base. This massive base, which likely came from a bowl
some 4650 cm in diameter, similar in size and shape tgdbaar \essel base desiced later,
suggests that the Cara Blanca Pool 1 Structure 1 was home to large gatherings of people, as
larger vessels atgpically used for feasting and other social gatherings, in contrast to the smaller
serving vessels typically used within the hofbheCount 2001; Mills 2007).

While the majority of the Room 1 ceramics date to the Late Classic ll/Terminal Classic, a
single Early Classic Dos Arroyos Polychrome vessel was found in Fill 111, below Flo@meE8 (
Figure 10, Figure 11 The Dos Arroyos Polychrome plate haseaterior applique button and
geometric polychrome design, and links the water temple to the temporally and spatially distant
Early Classic Petéwhere the type was likely produced (Gifford et al. 1976:1¥8hile it is
tempting to say that the plate was part of an Early Classic construction, the plate was found in
the same context as Terminal Classic Cayo Unslipped jar sherds. The Maya deliberately
included this Early Classic vessel in a Late Classic Il/Termired<i¢ construction.

Figure 11 Dos Arroyos cache plate from Room 1 Fill 111, below Floor 108
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The plate is most likely an Early Classic dedicatory cache that was reaccessed and
reincorporated into a new Late Classic Il/Terminal Classic structure (&lekmrisonBuck and
Astrid Ringgaldier, personal communication 2014). The plate appeared to have a fresh break,
and likely was broken during excavation. In this case, it is possible that the Dos Arroyos plate
was interred intact, and that the remainafethe plate was in the unexcavated construction fill.

Structure 1:Room 2
Room 2 excavations also proceeded with a 1 m wide trench runningsoorttinthrough
the center of the room, in line with the Room 1 trenthe trenchwasexcavated through Fbo
104 and through the construction fills below to stesdé (Figurel12). Excavations revealed a
series of ceramic clusters that was fopfated on top of Floor 104, at the base of the room
dividing wall on the northern edge of Ro@ndiscussed belowin the doorjamltbetween Room
d u b b edfFigtiren 18,

2 and Hallway 4we found a shaped, plasteréde n e

below).

Room 2 Trench
North Wall Profile
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Figurel2. Room 2 Trench North Profile. The boulder in Fill 107 is visible in the center of Fill

107, below FI. 104.

Although the construction fill throughout the rest of Steohsisted omonochromatic
gray materiglthe lowest fill ofRoom 2, Fill 107, wasstrikingly red As previously suggested,
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the lithic and ceramic components of the fill appear to have been chosen for their color (Harrison
2014). Construction Fill 107 had very few ceramics, but the pottery we found were almost
exclusively red Figure B). While redslipped ceramics are an important part of the overall Cara
Blanca assemblage, no other stratum drew our attention for its monochromatic quality. Cayo
Unslipped jars were present in every context of Room 2 except for Construction Fill 167, wh

had very few ceramicsThose sherds we did recover were from Roaring Creek Red and Dolphin
Head Red vessels, rather than the usual unslippedTjaesred color of Gnstruction Fill 107

was interesting for several reasoMghile Cara Blanca is notébfor the nearly complete lack of

the black slipped wares typical of the Terminal Classic, the artifacts included in Fill 107 seemed
to have been intentionally selected for their red color, which matches the preferred red slip color.

Figure 13Room 2 Trench Fill 107 red rims (left) and lithics (right). Types include Dolphin
Head Red, Roaring Creek Red, and Sibun Red Neck. Note the similarity in color between
ceramics and lithics.

Additional excavations included a test pit in the north easttarsmaf Room 2 with the
intention of uncovering the east walAlthough the east wall was not found, this test revealed a
much lower wall that was similar in height to the veranda wall on the exterior of Hallway 4 and
Room 3. A Palmar Orange polychrome bowl! rim was found in the wall armakugeire 1).

23



Figure 14 Palmar Orange polychrome from Room 2 NE armature

Two test tunnels were put into the unexcavated bulk to the west of the Room 2 trench.
These tunnels were plkad on the northern and southern edges ofrneh, just above Floor
104. In the north tunnel, two Terminal Classic clusters were found at the base of the spine wall,
in line with the fourceramicclusters we encountered in 20 Bdure 15, Figure 1Below). The
northern cluster included at least two Cayo Unslipped jar rims, one of which was inverted.

Figure 15 Left: Cayo Unslipped jar cluster from North Tunnel Right: Nd?tmnel at northwest
corner of Room 2

This cluster is likely a part of &12013 Cayo Unslipped jar cluster that was not exposed
in the previous season (see Harrison 2014). The north tunnel cluster raises an intriguing
guestion: does the line of clusters extend the entire length of the northern wall of Room 2? If so,
was Room 2 focus of ritual activity during the termination of the tempha® the Room 2
clusters and the Str. 3 sherd blanket (see below) part of the same termination event or were Strs.
1 and 3 terminated in separate eveiits€ southertunnel also included @uster that contained
another Cayo Unslipped jar.
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Structure 1:Room 3

A Palmar Orange Polychrome rim found in the collapse and Belize Redoums on
top of Fl. 102 date thisollapse&l materiako the LateClassic Il or Terminal ClassicThe vault
stones included in the collapse seemed to be almost intentionally placed, further supporting the
interpretation that Str. 1 was ritually-d@imated. A single ceramic cluster was placed on top of
Floor 102 in the northeast corner of the room. This efusbnsisted of an incomplete Belize
Red plate (Figurd6).

Figurel6. Belize Red plate rims from the top of Room 3 Floor 102

Floor 102 is the same floor found in Hallway 4 Floor 102 (see below), although the floors are
separated by a looters trendBnce Floor 102 was fully exposdglpom 3 excavations focused

on a 1 m trench running easest through the center of the rooifhe Room 3 trench was
perpendicular to both the spine wall and the Room 1 trench, and exposed the earliest construction
phase of Str. 1 (Figur®7 a, b.
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Figurel7a Room 3 Plan view, Wall 105 is the earlier construction

Wall 105

Figurel7b Left: Room 3 Trench. The earlier construction is visible below the spine wall.

Directly beneath the spine wall, a 7 cm thick plaster surface (Step 104) was laid on top of
a 1.15 m tall wall, Wall 105The wall ran nortksouth and was #ine with the spine wall
between Rooms 1 and 3Vall 105 was made of rectangular limestone béoieiced with a thin
layer of plaster.A plaster floorof unknown thicknesextended to the west at the base of Wall
105, and abutted sterile topsoil.
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